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Adam Fergler Image, Music, Text (2011)

This work - which takes its title from the Roland Barthes book of the same name - is as much a 
product of the performer's creative and interpretative sensibilities as it is a product of my own 
compositional whims, perhaps more so. The score consists of several pages of written text 
(which, incidentally, make up the performance instructions). Each page uses the same basic 
text rendered differently to create a variety of catalysts for interpretation. Some pages see text 
strategically deleted, as if whittled like wood, to create shapes, patterns, and images. Others 
alter the text on a more systematic basis. In all cases the matter of what exactly to do with the 
score is left unexplained, and purposefully so. The performer is invited to explore the 
relationships they detect, both within the score and between the score, performance, 
themselves, and any other 'extra-textual' realms they see fit. There is no specified 
instrumentation or given performance length for 
Image, Music, Text.

Adam Fergler was born in Lincoln, UK in 1984. His 
childhood was spent between rural Nottinghamshire 
and England’s industrial North East. In 2003 he 
moved to West Yorkshire to begin his specialist 
musical studies. After completing three music degrees 
at the University of Leeds he made the city his home 
for some years. Adam now lives in Cambridgeshire. 
Adam Fergler works in many musical fields, though 
primarily as a composer, conductor, and arranger. At 
the heart of Adam’s musical work is a commitment to 
providing opportunities, openness to change, 
scepticism towards historicisation and canonisation, 
and a passion for the power of musical sound and the 
community engendered through its performance.

Lauren Redhead is a composer and a performer from the North of England. She completed 
her PhD at the University of Leeds in 2011.As a performer she specialises in experimental 
music the interpretation of graphic, text, and other types of open notation, and in the 
combination of organ and electronics. She has premiered works by, amongst others, Chris 
Newman, Scott McLaughlin, and Nick Williams, and is developing a large repertoire of works 
written specifically for her. In 2014 she will embark on a tour of the UK, supported by Sound 
and Music. She is also a singer in the group Vocal Constructivists, with whom she was on tour 
in America in April 2013, and is developing performance for solo voice and electronics.Vienna. 
Lauren is a Lecturer in Music at Canterbury Christ Church University.



Mirjam Tally- Profile

Sound is central in Tally’s creations. Her music is a flow of playful contrasts where a 
sense of humour and poetic use of sound are blended to mix. Beside writing works 
for contemporary music scene, she is active as a film composer. Her earlier works 
are mainly for chamber ensembles and electronics. In recent years, importance of 
orchestral music has increased in her oeuvre. Sometimes she uses elements of jazz, 
folk and pop, Nordic or exotic instruments (Estonian kannel, didgeridoo, tanpura, 
accordion and others) and treats sound material with a modernist open mind.

She has graduated from the Estonian Academy of Music as a student of Lepo 
Sumera in 2000. Since 2006, Tally lives on the island of Gotland, Sweden. In 
2009-2010, she was Composer in Residence at Swedish Radio P2 channel. Since 
2012, her orchestra works are published by Gehrmans Musikförlag.

Homepage: www.mirjamtally.com

Breathe (2005) is realized at Visby International Centre for Composers, in Studio Alpha 
and it was part of the NOMUS scholarship. This work was premiered at Dark Music Days 
festival on Iceland in 2006. I have used pre-recorded flute sounds (mostly tongue-ram's 
and breathing inhale/exhale) which I have processed in Pro Tools (mostly using transpose 
and reverse). These original flute sounds are recorded with Estonian flutist Monika 
Mattiesen at the electroacoustic studio of Estonian Academy of Music.



Insomnia 
Andy Willy
Programme note
“O sleep, O gentle sleep,
 
Nature's soft nurse, how have I frightened thee,
 
That thou no more will weigh my eyelids down,
 
And steep my senses in forgetfulness?”
Henry IV, Part II, Act III, Scene I

Description of the piece
Insomnia was created as part of my PhD research investigating ways to create congruent 
audiovisual electroacoustic works. This piece is based on a parallel streams paradigm in its 
approach to the audio and video media and develops increasingly divergent audiovisual 
correspondences; the work treats the visuals as a contrapuntal stream to the increasingly 
complex sonic morphologies.

The title and conceptual framework for the piece are based on a narrative related to the 
inability to sleep: Sleep seems completely unobtainable and the more one tries to force 
oneself to sleep, the more futile the attempts become. When exhaustion finally overcomes 
the body, and a light sleep descends, one is confronted by an internalised sound world, which 
becomes a nightmare, before crescendo-ing abruptly back into consciousness.
 
The work seeks to explore embodiment of the nightmare in this audiovisual electroacoustic 
music form. Initial association pairs of audio and video gestures are created to propel the 
audio and video streams in increasingly divergent trajectories, to the point where the visual 
streams act as a counterpoint or background to the sound world. Thereby creating a visual 
‘drone’ to the increasing sonic complexity and density that tends to the foreground. From the 
progressively hectic sound world streams of indistinct vocal textures rise to the surface - the 
body's subconscious interacting with long forgotten events - which cascade to the point 
where one is awoken abruptly. 

Brief biography
Andy Willy is a sonic artist and audiovisual composer from the UK. He has recently 
completed his PhD, undertaking practice-based research in audiovisual composition at Keele 
University, supervised by Dr. Diego Garro and Prof. Rajmil Fischman, and funded by a full 
Keele University doctoral award. 

Andy specialises in electroacoustic audiovisual music, although his work also explores live 
electronics, acousmatic, and ambient composition. He is also a sessional tutor at Keele 
University, where he teaches modules on sonic arts repertoire, creative applications of digital 
multimedia, sound design, and Max/MSP. 

Insomnia: a visual drone



Luca Danieli

www.lucadanieli.org

dnllcu@gmail.com

tel: +39 340 9371116

Biography

Luca Danieli was born in 1988 in Arzignano (VI), Italy, and studied Sound Engineering & New 

Technologies with Nicola Bernardini, Alvise Vidolin and Massimo Marchi at the Conservatory “C. 

Pollini” of Padova. He studied Music Theory and Contemporary Art History with Stefano Lanza 

and  Alessandra  Possamai  and  has  studied  Instrumental  and  Electronic  Music  Composition, 

VideoArt  and  Human-Computer  Interfaces  with  Iannis  Zannos,  Theodore  Lotis,  Marianne 

Strapatsakis and Andreas Mniestris and Dimitra Trypani at the Ionian University (Greece). Also, he 

studied Mathematics at the University of Padova, with Martino Bardi.

The  interest  in  music  composition  and various  medias  has  brought  him to  develop  a  personal 

aesthetic and has formed his expertise in both the scientific and humanistic fields. Surely, the main 

steps that have signed his artistic evolution have been Kurt Vonnegut's Sloughterhause-Five, Nicola 

Bernardini's Recordare and Umberto Eco's Open Artwork, regarding semiotic studies. The field of 

semiotic has become quite important for many of his works. The way through which a message can 

be structured and all the different shades it acquires are important in both the field of arts, like the  

creative design, and the normal people's life, as tool to make messages and emotions understandable 

for improving communication. This has led him to look at a big deal of medias, with main focus in 

music, trying to develop interconnections between them. Since here, he did several studies on this 

matter, realizing works such as Variations on Bruno Maderna's Notturno, a videoart composition 

based on the concept of musical variations; Apologia della Bellezza: il Bacio di Vancouver, a poem 

debating the function of photography in the contemporary; various essays on the topics of arts, 

interactive medias and promotion.

Short Project Description

Music: Luca Danieli

Voice: Namritha Nori

Original text: Marco Bragolusi

All around, lot of noises rise up everyday. Many voices talking in background, creating a jumble, a 

magma where everyone loses his own consciousness, being part of a general environment which 

does  not  let  people  express  themselves.  The  difference  between  noise  and  silence  is  merely 

intellectual. How can people embody their own voices? “La Voce – Il Silenzio”.

Based on the poem written by Marco Bragolusi, the Electroacoustic piece Silenzi supposes the voice 

in musical terms (La mia voce, come esile e mestile nota) but it becomes real, embodied in physical  

appearances (Stringimi, o Musa [..] Coprimi con il tuo corpo).



Paul McConnachie is a Scottish Sound and Visual artist currently 
residing in Wales. He primarily creates Sound works that combine 
his interests in ethnographic field recordings and capturing the 
sights and sounds of a particular place. He likes to challenge our 
listening as much as a visual artist wants to challenge what we 
see. His work is about blurring the boundaries of visual listening 
and auditory seeing. What he creates is somewhere between 
sound, noise, music and field recordings to create audio visual 
soundscapes to challenge our perception of what we listen to and 
view.  

 

“Is dancing just 
jumping around” 
was conceived 
from observations 
of human nature 
and how we react 
to sound and 
music. It is 
inherent in all of 
us that when a 
beat, a voice, a 
noise resonates in 
our bodies the 

impulse to move grips us all. Although the artist generally works 
with more durational pieces, this particular work was kept relatively 
short in order to be presented as a regulatory track that was first 
imposed on composers and musicians in the early 20th century.  

 
 
Biography: 
 
Paul McConnachie is currently undertaking a PHD at the Liverpool 
School of Art and his research focus is, 
“Investigating Sound Immersion in Installation Art Environments 
since 2000” 



Bristling with Alternating Black and White Teeth – Ben Gaunt 

 

 

I am a normally a composer of instrumental and vocal music. However, I decided to embark on a 
little electroacoustic project. The idea is, I find a performer and together we devise some interesting 
sounds using their instrument and their voice/body. I then disappear into a studio, and emerge with 
a piece of music that is designed to sound like a human-instrument hybrid.  

The work presented at this event is called ‘Bristling with Alternating Black and White Teeth’, and it is 
the first in my series of human-instrument hybrid compositions – featuring me, at the piano, as the 
performer. The title comes from a slightly bizarre Facebook conversation I had with my friend, the 
composer Piers Tattersall. After announcing I was to compose this piece, he wrote this rather 
macabre verse: 

“Ben, you Frankenstein. From what womb shall this hybrid spring? The distended uterus of a woman 
co-opted for the purposes of your experiments, or a craftsman's workshop made pink like an organ 
of generation for this monstrous, 3-legged chimera, bristling with alternating black and white 
teeth?” 

The piece includes the sound of me reciting these words (with some manipulation.) Sonically, I tried 
to capture the gothic ambience of Piers’  paragraph, and used the final words as the title for the 
work. The image that accompanies the sound consists of many photos of my teeth and many photos 
of piano keys, overlaid on top of one another. 

For those interested, here is an image of the sound wave itself: 

 

 



Marcello Messina [9] 

 

[9] is the personal and moody manifestation of a 
collective frustration derived from my Island’s 
perennial oppressed condition, which has to do 
with invasions, massacres, exploitation and humil-
iation.  

 

The piece is a collage of noises, voices and in-
strumental fragments, placed against the backdrop 
of a repetitive guitar line. All the sounds were 
produced either by my voice or by me playing an 
instrument. 

 

 

Marcello Messina is a Sicilian composer currently 
based in Leeds. He has recently completed his PhD 
in Composition at the University of Leeds, under 
the supervision of Mic Spencer and Ewan Stefani. 
He also studied with Stefano Bonilauri and Adam 
Fergler. His music has been performed by the Ica-
rus Ensemble, Trio Atem, Giacomo Baldelli, Sarah 
Leonard, notes inégales and Lauren Redhead among 
others. His scores are published by the University 
of York Music Press (UYMP) and Musicisti Associati 
Produzioni (MAP). He is involved in organising 
concerts and events for the Forum of Composers and 
Musicians (FOCAM), and is a member of the Ursprung 
Collective, a spoken poetry and music project 
based in the US.



 
 

A brief spoken word composition utilising a microcassette recorder (with the back cover removed), the 
performer’s  voice  and  body. Solo for Voice, Body and Microcassette Recorder draws the  listener’s  attention  
to  the  format’s  low-fidelity and limitations as an audio storage medium.  

During the piece the performer is instructed to briefly touch the exposed circuit-board. As flesh is an 
excellent conductor of electricity the body literally becomes part of the recording as bridging different 
locations on the board with fingers effectively creates a free-range resistor and capacitor to the circuit.  The 
results of this action can vary but usually it distorts and interferes with the recording itself. Body size, finger 
pressure and level of moisture on the skin will affect the level of distortion and interference.   

 

About the Artist 

Michael Ridge is a multimedia artist currently based in Norwich, Norfolk working primarily in the disciplines 
of sound, performance and conceptual art.  

His main areas of interest include hardware hacking, circuit bending and creatively misusing as well as 
exploring the limitations of obsolete technology especially the compact audio cassette. Works very often   
cover themes of endurance, repetition, and the passing of time. Contact microphones and telephone pick-
up coils are often utilised for sound and live performance situations. 

 

michaelridge.wordpress.com 



Kala Pierson:  Chiling Effects 

Chilling Effects is made from three types of  (acoustic only) sound sources: unprocessed vocals by my collaborator 
Sukato; processed shimmering sounds made from my voice saying 'shh'; and unprocessed metallic sounds and 
changing-harmonics I recorded using a piano's strings, keys, and metal frame.

         
     photo by Kala Pierson

____________________________________________________________________________________
Kala Pierson (b. 1977) is an American composer and sound artist.  Her music's 'seductive textures 
and angular harmonies' (Washington Post) are 'intricately structured, both mathematical and 
lyrical' (Dnevnik).  Much of  her music includes text (whether sung by voices or used in other ways), 
and she focuses on texts of  cultural and political significance by living writers, producing works of  
'marvelous political power' (Louis Andriessen).  Her pieces have been performed and installed in 
more than 25 countries on six continents and in festivals including Musica Viva (Portugal), 
Tanglewood (USA), International Computer Music Conference (USA), and the International 
Congress on Art and Technology (Brazil).  Trained at Eastman School of  Music and Bard College 
at Simon's Rock, she focuses on long-term projects including Axis of  Beauty (setting texts by living 
Middle Eastern writers since 2004, in an ongoing answer to her government's 'Axis of  Evil' 
wartime propaganda) and Illuminated (setting texts about sex and sexuality by living writers 
from a wide range of  world cultures).  Visit kalapierson.com or follow kalapierson on Twitter.  
Kala loves hearing listener impressions and feedback at kp@kalapierson.com.



Matt Wright and Sam Bailey 
Improvisation Duo

Video by Andy Birtwhistle

Matt Wright is a Reader in Composition and Sonic Art at Canterbury Christ Church University. He 
is also the Guest Artistic Director for the Sounds New Contemporary Music Festival 2014 and an 
output assessor for the REF 2014. He works internationally as a composer, improviser and sound 
artist at the edges of concert and club culture, his output stretching from scores for early music 
ensembles and contemporary chamber groups to digital improvisation, experimental hip hop and 
turntablism, surround sound and website installations to large events combining DJs, new music 
performers and digital media. 
Matt works closely with world-leading saxophonist Evan Parker (including the CD ‘Trance Map’ and 
performances in New York, London and Paris) with Ensemble Klang in The Hague (including the 
CD ‘Music at the Edge of Collapse’), with Bl!ndman and Champ d'Action in Brussels and Antwerp, 
with Ensemble Offspring in Sydney, with the Six Tones in Sweden and Vietnam and with his own 
ensemble Splinter Cell, a flexible collective of musicians based in London and Canterbury who 
work with the connections between notation, technology and improvisation.His work has been 
presented at venues such as the Sydney Opera House, Le Poisson Rouge (New York), the 
Muziekcentrum an ‘t IJ (Amsterdam) and Abbey Road Studios, Tate Britain and Tate Modern 
(London). Matt studied Composition with Richard Steinitz and with Christopher Fox at the 
University of Huddersfield, with Louis Andriessen, Martijn Padding and Richard Ayres at The Royal 
Conservatory of the Netherlands, and with Roger Redgate at Goldsmiths College, London. He also 
had invaluable workshop experience with Steve Reich, Steve Martland, Howard Skempton and 
Wajahat Kahn.
www.matt-wright.co.uk

Sam Bailey is an improvising pianist and composer equally  at home in the world of contemporary 
music or jazz. Whether working with more open improvisers such as Evan Parker, Roscoe Mitchell 
or William Parker or more clearly  jazz-orientated musicians such as Tony  Coe, John Etheridge or 
Norma Winstone, Sam maintains his distinctive creative personality  as an improvising musician. 
His many  composition-led projects include Spock - a quartet with the rhythm section of Mercury 
Music nominated band Led Bib, a critically  acclaimed collaboration with composer, guitarist and 
Wang Chung frontman Jack Hues called The Quartet and a duo with composer and turntablist Matt 
Wright. From playing as a soloist with choir and orchestra in Canterbury  Cathedral to jam sessions 
in Chicago to playing with a big band in the open air on a Greek mountain to playing dressed like a 
freak in Blackpool’s Wasted punk rock festival Sam has known music from every  perspective and 
has come out the other side relatively unscathed and hungry for more.

Andy Birtwistle has a BA in Radio, Film and Television Studies, an MA in Arts Criticism from City  
University, London, and a PhD in Art History from Goldsmiths, University of London. While 
specialising in film sound, Andy’s research engages with a range of subjects, including avant-garde 
film, video art, sonic arts and culture, and Taiwan cinema. His book Cinesonica: Sounding film and 
video (Manchester University Press, 2010) explores previously neglected and under-theorised 
aspects of film and video sound, drawing on detailed case study analyses of Hollywood cinema, art 
cinema, animated cartoons and artists' film and video.
In addition to writing, Andy's research also embraces practice-based based forms of scholarship. 
He is a filmmaker and sound artist whose work has been broadcast and exhibited internationally. 
His production work explores art historical issues of modernism through creative production in 
sound and moving image. Work in this area includes sound installations, live performance and 
radio broadcasts. His video work has been screened in galleries and on television in the UK, and 
at international and domestic film festivals.

Examples of Andy's publications, and creative production work in sound and video, can be found 
on his website www.chimpsonic.com



You and others around you                            Nicola Hutchison

2013, Photographic image and Electroacoustic composition, 0:38  

About the work
The image I have used shares characteristics with ‘found’ images, in the sense that it is a record of an actual, 

stumbled-upon  scene.  An  incongruous  discovery:  a  discarded  packet  offers  a  message.  A  sentence  in 

isolation: you and others around you. The composition begins with natural sounds, encouraging viewers to 

imagine themselves in the landscape they see pictured, drawing on embodied memories of outdoor spaces.  

Then the voices of others (recorded at an event in a gallery) intrude. The work explores the way that art may  

draw the viewer into the mind’s eye (or the mind’s ear), yet does not offer an escape into an inner world,  

rather creating a relentless need to question, compare and ask oneself: where do I stand in relation to the 

world and others? ‘The mind’s eye’ a phrase in itself embodying the inescapable link between how we collect  

sensory information and how we form our ideas and ourselves.

‘There is no way of living with others which takes away the burden of being myself, which allows me not to  

have  an  opinion;  there  is  no  ‘inner’  life  that  is  not  a  first  attempt  to  relate  to  another  person.  In  this  

ambiguous position, which has been forced upon us because we have a body and a history (both personally  

and collectively), we can never know complete rest. We are continually obliged to work on our differences, to  

explain things we have said that have not been properly understood, to reveal what is hidden within us and to  

perceive other people.’ –Maurice Merleau-Ponty1

About the artist
Nicola Hutchison is a multidisciplinary artist, working in composition, visual art, sonic art, and performance. 

She has a BA in Fine Art and an MSc in Music Composition for Film and Media, graduating with distinction  

from  the  University  of  Hertfordshire  in  2011.  Nicola’s  works  span  a  range  of  formats,  including  

improvisations, installations and collaborations with other artists and media. She is interested in creating  

work  exploring  embodiment,  process  and environment as  a  route to emotion.  Nicola struggles  with the 

notion that such a breadth of practice leads to ‘falling between stools’, conceding that, if it does, then she  

must be sitting on the floor- which may well be a good place to be to discover a unique viewpoint and to play  

with things that she finds lying around. ‘Play’ is theme which infuses Nicola’s practice.

www.nicolahutchison.com

1  Merleau-Ponty, M., 2008. The world of perception, London; New York: Routledge. Excerpt from Man Seen 

from the Outside, one of a series of lectures devised for radio, 1948.



R. Armstrong is an artist and writer based in rural Pennyslvania and New York City (USA).  She has been awarded 
residencies by the Lower Manhattan Cultural Council, the Vermont Studio Center, and is looking forward to a residency 
at Akademie Schloss Solitude in Stuttgart, Germany beginning in 2014.  She has shown or performed work at Winkleman 
Gallery, Performa09 as a WritingLive Fellow, Gaudeamus Muziekweek, and others, including the solo show if  you have a 
body when you get here at The Ocean/The Waves Gallery in New York.  Her manuscript of  poems Phrasebook for the Unrequited 
Country was shortlisted for both the Walt Whitman Award from the Academy of  American Poets and the Beatrice Hawley 
Award from Alice James Books; poems from the manuscript have appeared or are forthcoming in various literary journals 
including American Poetry Review, Agni (online), and Post Road. 

A litany is a form for both prayer and complaint. 

  What we wished for, what we promised, what we   
  wanted to have, what we gave already, what was   
  taken, what was hurt, what was roughly handled.

A body is a way to talk about being without talking about self.

  There are so many versions: the body is the self,   
  the body and the self, the body against the self, the   
  body without the self.

,W�LV�PRUH�WKDQ�ÁHVK��OHVV�WKDQ�SHUVRQ�

  It is true we are meat, but we are also other than   
  meat. Trying to understand this is still our greatest   
  preoccupation.

The voice is not meat. 

  Implied by and answer to, the voice is a stand-in for   
  the body’s self.

We talk about bodies of  water, bodies of  knowledge. 

  A body can be a group of, as in lies or evidence.  

A single voice is a seeker, a storyteller, an unconcious utterance.

    Seeks, tells, sings.

litany for a single voice



 ELASTICITY OF A 
DANCER: Isabel de 
Berrié 
Elasticity of a Dancer elaborates a view of the 
dancer’s body which emphasises flexibility and 
tautness, and the requirement for a certain poise 
which captures movement even in stillness. There 
is a sense of rigour associated not solely with 
physical effort, but also with expressive authority. 
Elastic bands, which were used as source material 
for the electroacoustic work, and those in the 
accompanying artwork, make explicit for eye and 
ear the thought in the mind of the balletically-
innocent perceiver: the stretch, the leap, the 
suspicion of a pain underscoring such exquisite 
movement. Because the dancer’s skeleton is 
approximated using a simple, geometric outline 
(fixed at certain points by nails), any attempt to 
manipulate the board into something like the real 
contours of the body itself requires tension and 
holding. The dancer’s pose is based on a 
photograph of Felia Dubrovska, a dancer with 
Diaghilev’s Ballets Russes; the thrumming of 
electroacoustic sounds animates her still 
ligaments with sounds quite other than those she 

would have danced to - a sonic interpretation of her dancing body through twenty-first century ears. 

Isabel de Berrié is currently completing a DPhil in Music at Wolfson College, Oxford, where she 
gained an MSt in Musicology with Distinction, following undergraduate studies in Music at Girton 
College, Cambridge. After playing the violin from early childhood, she received her first instruction in 
composition from Dr. Jeremy Pike and Charles Camillieri (composition and improvisation) before 
studying at Cambridge with Jeremy Thurlow and Giles Swayne. Isabel has had compositions performed 
in several areas of the UK (most recently by the Lakeland Composers Collective and Collision 
Ensemble, of which she is co-founder) and in Graz, Austria. Masterclasses she has taken part in include 
those with James MacMillan and the Britten Sinfonia, with Sir Peter Maxwell Davies and the Ligeti 
Quartet, and with Sally Beamish and COMA strings. In addition to writing for classical concert 
instruments, Isabel has explored electronic music increasingly while at Oxford, taking part in 
workshops with Trevor Wishart and performing with OxLOrk (Oxford University's Laptop Orchestra). 
Isabel’s musicological interests are grounded in twentieth century music, and she has written on topics 
including spectral music, the music of Iannis Xenakis, and, most recently, sound on film during the 
French Occupation 1940-44. 



Metamorphoses II – You Make Me Feel  - For Fixed Media (Stereo) 
Michael Lukaszuk     

 
Michael Lukaszuk was born in Kingston, Canada in 1989. Much of his music is 

focused on cultivating the relationships between real-world and digitally generated 
sounds, and exploring film in relation to music. He holds a Master’s degree in 
composition from The University of Western Ontario, where he completed his thesis 
under Omar Daniel. Michael’s music has been performed in Canada, the United Sates, 
the United Kingdom and Romania.  

 
You Make Me Feel is the second in a series of pieces that take small fragments 

from some my favourite soul songs and subject them to a variety of glitch and granular 
techniques. Reminiscences are woven into the fabric of the pieces, but the effect of 
hearing bits of such familiar songs in such unfamiliar ways can distort one’s original 
perception of the tune. An old family photograph accompanies the piece, the anonymity 
of the subject relates to the manner in which I mask and transform the song Natural 
Woman. 
 

!



Cycle 
For piano and zither
Robbie Judkins & Sophie Mallett 
2013

How does sound find a body? It resonates from its source but exists wholly apart from it. 

Cycle tries to capture a body of sound, through improvisation, recording and scoring. The 
sounds you hear are the result of a continual process of embodiment: two performers record 
an improvisation; they play it back; they transcribe what they hear using free notation; and 
this becomes a score to be played again. The new sounds are completely different from the 
original improvisation. 

The cycle can continue endlessly - the work is a process not a result. It’s a system to expose 
and embrace our inadequate attempts to find a body for sound.

________________________________________________________________________________

Robbie Judkins and Sophie Mallett are both completing their Masters in Sound Arts at 
London College of Communication. Sophie is an audiovisual producer with a background in 
radio and improvisatory music. Robbie is an audio-visual artist and musician performing 
under the name of Left Hand Cuts off the Right.



Eartude 1:
Much of my work is concerned with the alienation of listeners from musical performance. Before the 
advent of recording, music was participatory. Sure, there were professional musicians, but everyone 
made music. To hear music at home, people made their own music. To hear music in a pub, people 
made their own music. And so on. Now that we can listen to recordings, there's simply no need. And 
so we're increasingly taught that if we aren't experts—if we aren't real musicians—we 
shouldn't/couldn't make music. It just wouldn't be good enough. !is is part of a wider social trend 
in which we are told with increasing frequency that we need this, that, or the other certi"cation to 
do some perfectly ordinary task. 

Eartudes are a series of personal etudes. !ey can be performed alone or by the audience in a concert 
setting. !e pieces can only be heard by the performer. Sounds are produced by the hands on the 
body. Sounds are "ltered ambient sounds made with the hands on the ears, or very soft sounds made 
with the hands on the body that are transmitted to the ears through the body rather than the air. 
Eartude 1 is for solo ear; Eartude 2 is for stereo ears; Eartude 3 is for the whole head. Notation is 
animated.

Bio: 
Cristyn Magnus received her PhD in Music from Univer-
sity of California, San Diego in 2010, where she studied 
music technology with Miller Puckette and composition 
with Philippe Manoury and Rand Steiger. She has a 
Bachelors in Cognitive Science and her musical interests 
lie at the intersection of the two "elds. She likes playing 
with algorithms and interactivity. Her work explores the 
way groups of performers, audience members, and 
computational agents interact to make music. She's 
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…i o!en like women…i like their unconventionality…i like their completeness…i like their 

anonymity…it is useless to go to the great men writers for help…
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